FOOTNOTES

(1) For those familiar with the film, Hemmings’ struggle to pull Jeff Beck’s smashed guitar from the frenzied crowd, only to discard it on the street as soon as he leaves the club, hammers home this point.  

(2) Iain Sinclair’s ‘Lights Out for the Territory’ (Granta) contains perhaps the best condensed analysis of ‘Blow Up’ and its themes anywhere, with Sinclair displaying persuasive brilliance in forging paranoid connections between a dizzying wealth of cultural referents.

(3) This is vaguely reminiscent of Leonard “Dr Spock” Nimoy’s ‘Three Men and a Baby’ where rumours were rife that the ghost of a boy who had committed suicide in the flat where the film was shot could be seen standing in the background of one scene.  See http://www.snopes.com/movies/films/3menbaby.htm
(4) Variations of this phenomenon have become something of a cinematic cliché, either serving to propel the narrative or featuring as a standard shock tactic in films such as ‘The Omen’, where accidents of film processing prefigure the death of the featured subjects, and ‘Don’t Look Now’, where the photo of the church “bleeds” from the red hooded anorak that unites the child at the moment of her death with the figure of her father’s eventual assailant.

(5) See Asbjørn Grønstad’s “Anatomy of a Murder: Bazin, Barthes, Blow-Up“ for an interesting discussion of the film’s themes, especially regarding the “punctum” and the unveiling of contingency in relation to the photographic observer.

http://www.thefilmjournal.com/issue9/blow-up.html
(6) Roland Barthes “Camera Lucida” (Flamingo) pp 27 / 55 – the italics are his emphasis.  Compare the definition of the “studium” as an “application to a thing….a general enthusiastic commitment…[through which] I am interested in so many photographs…..for it is culturally that I participate in the figures, the faces, the gestures, the settings……I invest the field of the studium with my sovereign consciousness” whereas the punctum “rises from the scene, shoots out of it like an arrow, and pierces me.” (pp 26)

(7) One of the only things I remember about a film I haven’t seen for many years is the “Esper”: a fancy function providing unfair advantages for its users by enhancing an image beyond simple zooming to recreate a 3-D view, allowing sneaky peeks around corners or any of the other inconvenient obstacles which so often crop up in static images.

(8) This is almost the complimentary opposite to the moment in Chris Marker’s ‘La Jetée’ where motion is startlingly introduced in the form of a woman’s blinking eyes in the middle of a film otherwise composed entirely of stills.

(9) The two heroines of Lynch’s ‘Mulholland Drive’ are brought to a similar realisation in the Club Silencio sequence when Rebekah del Rio collapses while miming her own Spanish version of Roy Orbison’s “Crying”, forcing a division between sound and image which exaggerates the inherent artifice.  “No hay banda!  There is no band.  It is all an illusion…”.

(10) Kevin Macdonald’s ‘One Day in September’ shows equally how “breaking news” can comprehensively fail to present an accurate picture of an unfolding situation, as well as how historical documentaries can take advantage of such collectively-experienced trauma for the purposes of entertainment while simultaneously making grave errors of interpretation itself.  See Karl Self’s ‘Reality Wasn’t Quite Bad Enough’ at http://www.imdb.com/title/tt0230591/usercomments?start=35.

(11) In order to prevent this essay becoming a turgid parade of phenomenological platitudes, I solemnly vow to cease dropping any other philosopher’s names as part of a weak attempt to lend validity to the themes I am discussing, other than to recommend Merleau-Ponty’s  “The Phenomenology of Perception” which would seem to be relevant, although I can’t be bothered to read it myself and find out why.

(12) British comedian Steve Coogan, in character as Paul Calf, stated that regular bulletins help you to come to terms with “bad news”: first of all, you hear that someone is murdered and think “Poor fucker”.  Next time you hear about it, your concern is slightly diminished.  After several repetitions, you think “Oh fuck him!  I didn’t do it!”.  British man of letters Stewart Home, in character as Jacques de Molay, takes this further and warns that after planes hit the World Trade Center towers, “actual terror emerged from the disaster being endlessly played back and looped on television. This was fed into the public psyche twenty-four hours a day, and nothing but terror could emerge from this implosion of meaning in the media. This technique is known as psychic driving, and the effects are particularly deadly among those who willingly expose themselves to "real" time footage of unfolding media events and endless replays of disasters.”
(from “The Twin Towers - Void & Actuality of the Data Storm”) http://www.stewarthomesociety.org/towers.htm
(13) “It was a comment on television and the idea of the passive audience…. a world society fed, warmed and protected from its own impulses like so many battery fowls, kept to manageable numbers not by disaster or extermination but by gentle discouragement – by flooding it with powerful vicarious television itself, vastly developed, a non-stop drench of pseudo-experience, irresistible to the senses and quite overpowering…..[showing that]…if you did pervert people’s feelings to a really massive extent, they would laugh at death – not in a good way, in a sick way….. this machine you’ve got in your life is a dangerous machine.”   Kneale was the creator of the ‘Quatermass’ series, but German readers may also recognise him as scriptwriter of the 1957 Hammer horror ‘Yeti – Der Schneemensch’.
(14) Head programmer Ugo Priest, played by Leonard Rossiter, discusses the notion of  “Apathy Control”: “A censor stopped things for going too far.  We stop ‘em for not going far enough.  But then this breakthrough.  They found that if they screened everything…..and screened it real kingstyle…. then basically the audience would make do with that.  In place of the real thing.  Take all experience at second hand and just sit watching, calmly and quietly……Watch not do.”  This is uttered as he sucks on the teat of a “Brightener” drug lolly, taken from a convenient dispenser in the control room.
(15) Kin Hodder is played by Martin Potter, and is shown in one scene to be compulsively absorbed in a game of “autochess”.  Potter later starred as Encolpius (loosely translated as “crotch”) – the handsome hero of Fellini’s ‘Satyricon’.  Interestingly, the handsome hero of Pasolini’s ‘The Gospel According to St. Matthew’, Enrique Irazoqui, is now a computer chess expert.  Is there a link between gay male icons in Italian arthouse films and chess that we are being kept in the dark about? http://www.chessbase.com/newsdetail.asp?newsid=906

(16) After the original “Smile! You’re on Candid Camera” and many imitations and variations using camcorder or CCTV footage of accidents, programmes which delight in the misfortune of others have become increasingly simulated, from Japanese “Endurance” to “Big Brother”. In ‘The Year of the Sex Olympics’, the success of the “fruit-skin” effect (“You see somebody fall on a fruit-skin, you laugh.  It didn’t happen to you.”) yields to the more uncomfortable realisation after the televised death, stated by opportunist Lasar Opie (Brian Cox): “They got no feel of “It-not-happen-to-me”.  That did happen to ‘em.  It hurt ‘em!”   Brian Cox later went on to play the original Hannibal Lecter in Michael Mann’s ‘Manhunter’.  It may not be long before live reality shows are forced to incorporate murderous cannibals in order to secure high viewing figures. One lives in hope.  Kinji Fukasaku’s ‘Battle Royale’ and Bernard Tavernier’s ‘Death Watch’ suddenly seem less frivolous.  

(17) The effect of this play was considerably enhanced by a) ingestion of four freshly-picked Scottish Psilocybe Semilanceata, and b) watching the Maysles brothers’ ‘Grey Gardens’ immediately before it: the ultimate fly-on-the-wall documentary from 1975, a questionably compelling and highly invasive study of festering family dysfunction claustrophobically situated within a squalid rural East Hampton house.  The Maysles had previously achieved notoriety with ‘Gimme Shelter’, not only for capturing the stabbing of Meredith Hunter at the Rolling Stones’ December 6th 1969 Altamont concert, but also for including a scene in this film where the directors are shown playing the footage of this stabbing to Mick Jagger.

(18) See Peter Conrad “Should we have looked away?” (The Observer 12/11/04) for a lucid, if slightly confessional attempt to question the legitimacy of the media’s handling of the event.  Despite making some salient points, it is unfortunate but not surprising that the article reprints several of the images that it declares to have been unnecessary in the first place.

http://observer.guardian.co.uk/review/story/0,6903,1302343,00.html
(19) It would surely be easier to criticise the failure of US intelligence before 08:46 on 11/9/01 than to make scapegoats of Spetsnaz who were immediately faced with a near impossible task.  One analyst speaking on Radio 5 Live on 6/9/04 made the irreverent point that “children and shrapnel do not mix well” but continued, saying “if anyone emerges alive from this building it will be a small miracle in itself, and can only be viewed as a minor success given the context”.   A 65 min NTSC/PAL video costing $39.95 might help the budding Spetsnaz imitator to “assimilate the basic technique of wielding an entrenching shovel” but there are some scenarios where even this is clearly ineffectual.

http://www.spetsnaz-gru.com/spetsnaz-entrenching-shovel-1.htm

(20) “As soon as mediation escapes my control, every step I take drags me towards something foreign and inhuman. Engels painstakingly showed that a stone, a fragment of nature alien to man, became human as soon as it became an extension of the hand by serving as a tool (and the stone in its turn humanised the hand of the hominid). But once it is appropriated by a master, an employer, a ministry of planning, a management, the tool's meaning is changed: it deflects the action of its user towards other purposes. And what is true of tools is true for all mediations.”  Raoul Vaneigem ‘The Revolution of Everyday Life’, Chap. 11 ‘Mediated Abstraction and Abstract Mediation’

http://library.nothingness.org/articles/SI/en/display/41

(21) And also without realising the significance of the title as a reference to the Indian / Chinese parable about blind men’s failure to grasp the whole truth, or the “elephant in the living room” which nobody talks about but must nevertheless walk around to get past, or the symbol of the Republican party in the US, or even the further layers of complication brought about by the film being a tribute to the Alan Clarke’s ‘Elephant’ (BBC, 1989) which centres on the unbroken cycle of sectarian violence in Northern Ireland.

(22) A fact which is obviously both convenient for the current US administration and those behind the act, if the two can be said to be mutually exclusive entities.  It is impossible to picture the instant human cost of a plane exploding into a building, but worryingly easy to view the spectacle from an aesthetic standpoint: an artistic triumph, as Stockhausen, originally quoted out of context, pointed out.  The footage closely and uncomfortably corresponds to the standard blockbuster disaster movie.  It is no surprise that the Pentagon attack, a less “spectacular” but more direct and wounding assault to America’s core interests, has been almost completely forced into the background since the event.

(23) As Jason Burke points out in ‘Al Qaeda’ (Penguin), violent Islamic terrorist acts, while rooted in the discourse of religion, are aimed at achieving very real sociopolitical changes, in direct response to suffering and injustice brought about by either imperial oppression or corrupt “puppet” governments.  ‘Al Qaeda’ is a misleading catch-all term which neglects the contingent realities of a variety of associated “activists”.  “Branding them all ‘Islamic terrorists’….hides the essentially political nature of their aim of creating a perfect, or at least a better, society, even if that society is one run on a religious basis…..[terrorist atrocities by various groups] may be misguided, unjustified and have horrific and morally abhorrent consequences, but the grievances that they are seeking to resolve are not in any way metaphysical.” (pp 24)
(24) “When photos and video are unavailable in the mainstream media….the Web becomes the destination people seek out.   The Lycos 50 discovered that queries for Nick Berg…..have grown 1000 percent each day since the story broke on May 11th.   Today, we discover that the tenor of the searches has changed.   When the story broke, searches were “Nick Berg”, “Nick Berg murder”, “Nick Berg Prisoner of War”, and “Nick Berg assassination”.  Just 24 hours later, the searches are now focused on seeking out, finding, and watching the actual video….”Find Nick Berg video”, “watch Nick Berg beheading”, and “Nick Berg video link”.  Nick Berg-related searches are so prevalent that they dwarf all other searches, including the consistent pop-culture leaders.

http://50.lycos.com/051304.asp

http://50.lycos.com/051404.asp

(25) Whether or not CIA “Black Ops” helped arrange Berg’s or other recorded beheadings to detract from the Abu Ghraib scandal, or the presence of gold watch / sneakers / Guantanamo-style jump suit / time-code continuity jumps or poorly-synced audio introduces deep uncertainty over the methods or authenticity of the terrorists, it hardly alters the fact that a human being’s head was detached from his shoulders.   Some contributors to certain fora have clearly watched footage like this over and over again, desperate to infer underlying motives as either a response to their disbelief in the grisly reality of the spectacle, or to their suspicion of coalition activities and its corresponding interpretation by the mainstream media.  See Kareem Fahim ‘Lost in America : From Nicholas Berg to Abu Ghraib, the search for something to trust.’

http://www.villagevoice.com/issues/0421/fahim.php

(26) When I was writing this, on 22/9/04, divisions had emerged between the coalition and the Iraqi interim government over whether or not two scientists – ‘Dr Germ’ and ‘Chemical Sally’ aka ‘Mrs Anthrax’ could be imminently released, potentially saving the life of British hostage Kenneth Bigley.  The ramifications of negotiating with hostage-takers, let alone meeting their demands, were clearly held to be too risky a precedent to set, but in any case Abu Musab al-Zarqawi’s ‘Tawid and Jihad’  temporarily succeeded in focusing media attention on the issue of female prisoners, despite coalition attempts to redirect the gaze upon these specific women.  An 11-minute direct plea to Tony Blair by Bigley made for disturbing viewing, but was full of perfectly reasonable statements about the occupation of Iraq which do not appear to be insincere to any rational person, despite the threat of death which hangs over them.  Typically, none of the TV or radio reports mentioned core elements of the speech which directly addressed the UK electorate, or the closing titles which asked: “Does a British civilian worth anything to Blair?…..Will he try to save this hostage or will he not care?….Do leaders really care about their people?”  Compare the slightly more open post-Bigley policy being adopted by the UK government in 8/12/05 to secure the release of Norman Kember, with Jack Straw stating : "If the kidnappers want to get in touch with us, we want to hear what they have to say.  We have people in Iraq itself and in the region, and they are ready to hear from the kidnappers."
(27) “Snuff is a means by which the media can prick public morality. Despite no such film ever being found, in any place, anywhere, the media continues to indiscriminately nurture and promote the myth as fact. Perhaps in so doing—reiterating its potential monetary value and projecting potential markets—it will one day succeed in making snuff a true commercial reality.” David Kerekes and David Slater ‘Killing For Culture: An Illustrated History of

Death Films from Mondo to Snuff’ (Creation) pp246

(28) The incident and subsequent criminal investigation is the focus of two books, ‘Outrageous Conduct: Art, Ego and the Twilight Zone case’ by Stephen Farber and Marc Green (Arbor House) and ‘Special Effects: Disaster at Twilight Zone – the Tragedy and the Trial” (Scribner).   Denise Noe provides a comprehensive analysis at: http://www.crimelibrary.com/notorious_murders/not_guilty/twilight_zone/1.html?sect=26
(29) Had Google Earth been available at the time, a greater number of recollections may have initially been triggered, but the lack of completely blank areas may also have acted to inhibit my rampant fantasising.


(30) “The ultimate promise of technology is to make us master of a world that we command by the push of a button. The otaku are the avant-garde exploring this world. They grew up taking media for granted. Now they use them as their natural habitat for instant gratification of desires - desires, of course, that they only direct at what the media can give.”  (Volker Grassmuck, ‘I'm alone, but not lonely’)

http://www.cjas.org/~leng/otaku-e.htm
(31) A psychic trauma imprinted on the landscape or inscribed into a background detail, visible at a reduced frame speed, projected onto my lounge wall and opening a portal for the shattering of my ego.  Although my father was / is a keen amateur cameraman, mercifully he neither looks like Robert Blake or gives the impression, outwardly at least, of being a murderous pandimensional Zen dwarf, otherwise I would have burned the reels long ago.

http://www.davidlynch.de/cclo2.html

(32) Even before considering such incestuous levels of iterated mediation, “Blow-Up is a meta-semiotic text, a film self-consciously concerned with the problem of interpreting signs as itself a problem….[in which]….the hermeneutical nature of our intentional engagement with the world is itself self-reflexively constituted within a further hermeneutical double bind.”  (from Colin Gardner’s painstakingly thorough ‘Antonioni’s Blow Up and the Chiasmus of Memory’)

http://www.artbrain.org/journal2/gardner.html

(33) Iain Sinclair op cit. pp 349.  

See also Max Modray, director of ‘Antonioni in London’: “At Maryon Park, in south London, I found one of the park rangers who remembered clearly that he had looked on in astonishment as the film’s art department painted his park ‘weird shades of green and black’. He recalled the local police cautioning and ordering Antonioni, in his Rolls Royce, out of the park.” http://www.dggb.co.uk/publications/article13_154.html

(34) But in case you want to brush up on your Hebrew mysticism, check:

http://en.wikipedia.org/wiki/Qliphoth

(35) See ‘Open letter to Madonna’ by Angela Godfrey-Goldstein, Advocacy Officer of The Israeli Committee Against House Demolitions:

http://www.mediareviewnet.com/Open%20letter%20to%20Madonna.htm

(36) “In this book is spoken of the Sephiroth and the Paths; of Spirits and Conjurations; of Gods, Spheres, Planes, and many other things which may or may not exist….It is immaterial whether these exist or not.  By doing certain things certain results will follow; students are most earnestly warned against attributing objective reality or philosophic validity to any of them….. The student, if he attains any success…..will find himself confronted by things (ideas or beings) too glorious or too dreadful to be described.  It is essential that he remain the master of all that he beholds, hears or conceives; otherwise he will be the slave of illusion, and the prey of madness….. There is little danger that any student, however idle or stupid, will fail to get some result; but there is great danger that he will be led astray, obsessed and overwhelmed by his results, even though it be by those which it is necessary that he should attain. Too often, moreover, he mistaketh the first resting-place for the goal, and taketh off his armour as if he were a victor ere the fight is well begun.….It is desirable that the student should never attach to any result the importance which it at first seems to possess.” (from Aleister Crowley ‘Magick in Theory and Practice’, Appendix VII Liber O vel Manus et Sagittae, Sub Figura VI / I)
http://www.hermetic.com/crowley/libers/libero.html
